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The poetic form of the ghazal did not exist in German literature until
the Romantic period, when it became known primarily through the
German translation of Hafez's Divan into German. It was employed by
great poets of that period, such as Goethe, as a free adaptation of the
ghazal in the West-Eastern Divan. The structure of the Persian ghazal
differs significantly from the typical German poetic forms in terms of
rhythm and rhyme. In some written and translated examples, the
ghazal’s structure and rhyme scheme have been exaggerated. The
difficulty of writing a ghazal in German lies in finding the right rhyme.
For this reason, the poem often adopts an artificial structure, which
diminishes its beauty. In this article, after briefly introducing the
structure of German poetry and presenting some German lyric poets
and translators, the German translations of selected examples of
Saadi's ghazals will be analyzed from the perspective of rhyme, the
transfer of the poet's pseudonym in the translations, and other notable
features of these translations.
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Extended Abstract

Introduction:

The poetic structure of the ghazal did not originally exist in German literature. However, during
the Romantic period, especially after Hafez's Divan was translated into German, the ghazal
became known in German literary circles. It was subsequently employed by prominent poets of
that era, such as Goethe, who used a free form of the ghazal in his West-Eastern Divan. The
form of the Persian ghazal differs significantly from the typical structure of German poetry in
terms of rhythm and rhyme. In some written and translated examples, the ghazal's structure and
rhyme scheme have been exaggerated. The challenge of composing a ghazal in German lies in
finding the appropriate rhyme, which often results in an artificial structure that diminishes the
poem's beauty. In this article, after briefly outlining the structure of German poetry and
introducing some German ghazal poets and translators, the German translations of several
ghazals by Saadi are examined and analyzed from the perspectives of rhyme, the transfer of the
poet's pseudonym, and notable features of these translations. Poets renowned for writing
ghazals in German literature include Rickert and Platen. The number of translations of Saadi's
works in the 19th century was high; however, most translators focused on Golestan and Bostan,
paying less attention to the ghazal, ghaside or ghet’e. Therefore, it is necessary to introduce
some examples of these translations.

Materials and Methods:

This research is done by library method and text analysis and translation criticism.

After mentioning a brief history of the position and reason for the importance of Persian
Literature and the form of the ghazal in the 19th century in German-speaking countries, as well
as a brief introduction to the structure of German poetry, some examples of different
translations of Saadi's ghazals are examined, compared and analyzed.

In the 19th century, Persian literature found a prominent and important position among
German-speaking writers and translators. Considering that during this period, some of the best,
most complete, and least erroneous translations of Saadi's works were done in German, it is
necessary to introduce some of these works, their translators, and their characteristics to the
literary society of Iran. So far, the translations of Saadi's ghazals in German have not been
introduced.

To facilitate the comparison and analysis, the author has provided the literal Persian translation
of the German examples in the text.

The main questions of this research:

- What was the reason for the importance and status of Persian literature in German-speaking
countries in the 19th century?

- Is the ghazal form known in German poetry?

- Did the German writers only translate the ghazals, or were there examples written in German?
- Does the structure of the German poem accept all the features of the ghazal format or not?



Results and Discussion:

The distinctive form and pleasing rhythm of the Persian ghazal inspired even German-speaking
orientalists, who translated Persian literary works into German, to persist in attempting to
convey the ghazal’s structure from Persian into German. Numerous examples of such
translations can be found in the works of Friedrich Ruckert. Other translators, including Karl
Heinrich Graf, one of the most renowned translators of Saadi's works into German, also
attempted to incorporate examples of Ghazal in their translation collections. Graf's reputation as
a translator primarily stems from his translations of Saadi's Golestan and Bostan, as he is among
the few who have fully translated both Golestan and Bostan into German. In addition, it has
selections from Saadi's general works, including ghaside and ghazals, which were published in
different issues of the Magazine of the German Orientalist Association. Except for minor errors
or slight differences in concept and content, the German translations closely resemble the
original text. However, in terms of the text's aesthetic qualities, literary devices, and especially
the selection and use of rhymes, some weaknesses are apparent. These issues stem from
differences in poetic and linguistic structure.

Conclusion:

In the 19th century, with the expansion of relations between the West and the East, knowledge
of Persian writers and literature among Europeans, especially in German-speaking countries,
increased significantly. Fueled by growing interest in Oriental studies and the desire to learn the
Persian language, many scholars in this field focused on translating Persian literary works into
German. Due to the differences in the poetic structures of these two languages, translators faced
significant limitations and challenges in rendering poetic forms such as ghazals into German.
Consequently, they were compelled to adopt various strategies to address these issues. For
example, conventional rhyme is commonly used in German poetry, where stanzas are arranged
one below the other, unlike Persian poetry, which often places verses on a single line. Finding
the right rhyme in German poetry is very challenging. As a result, rhyme is predominantly used
in most ghazals. The elegance and beauty of Persian poetry are rarely captured in German
translations, therefore, the content is usually translated instead. A closer examination and
comparison of the translations with the original texts reveal evident mistakes in the translations.
In addition to translating poetry, poets such as Ruckert and Platen also composed ghazals in
German. However, due to the aforementioned challenges, these works met with limited success
and, in the German language, remained somewhat artificial in nature.



N 155039 91 i doliig
ISSN: 2821-2371 https://motounadabi.razi.ac.ir/ :4 i olKsg

Sowrw 3 (2B ¥ SWT &> 5 (gws y

) ol &l 3
L SLbLb andle o8ty (sl Ol 5 oyl Slusl 0aSiils ( SLIT Slosl 5 05 05 8 b skl ¢ suns kiun 55 .)
f.hashemi@atu.ac.ir :sLL1, .of

o> dlao SNl

. k4

Qlﬁadﬂq—}?j\ﬁakjQé{.:ib)é)}b)é}ﬁ\-\iJﬁjQuTQLﬁJ\):J}bdﬁqu &A}}LZ}L&A Ao é’s

GO S Aoy 0T 8,5 0,els b g 5ods 4l OWIT Slosl s SWIT 0 & sl
VR F Y il 5o S b

VEY/ VY 16 5550 b
VEY/ VY i g sl

Srlw aS S0 5l oddion s 58 4 8,0 o8 Olgs 5o J58 51 alT goksle ) s
03 Sl o glite Sl (3 5436 5 055 5 51 ST 28 Jgltie sl by J 32

1.,\_“45J}_QJ‘SJ'_:ATLB\J_'&\CJ)HﬁQTb:a;_b)ﬁjd})b&b@“i@j}b}jﬂdhd}&

W 5l e (o) 5 4086 05,5 Iy 55 SLaIT 0bj 4 J 38 055 0 (6l 583 Canl 03 S [ SS” (So3lg
e 3 g Al 53 AT 2 OT (5 5 5 doms o g & il (0 s (mn J3
Jdos 5 oy 0 cOla e 5 ST (sl d 38 O els 5 55 3 me 5 ST jad sl ob S (ST
23 L Galss il (K sy 5 436 3 3l e 1 5o 00 i SIT Slater 5 aax 5
25 gn &y a5 ol e 5 G S 5s (s bader 5 als

APF-10) ‘(Y’) 7 cg/jﬁ ;J_;J&J/J_};A &Lﬁbjjy Ls..huﬁ)‘ $th GLJT 19; xR (\f'f) &‘} Asw-&lb 3&‘»}'

O e 5 © sy o&ssls sk

®&
DO https://doi.org/10.22126/1tip.2024.10801.1270




PEeF Sl O 5lad F 5398 ( Bl e 5195 3 (ke doliing 18¢

ekl )

Eyose %5 1)

Ol a5 51 oy 0325 4y ESlay 0595 53 W8I 3 g5 OWIT Solusl 55 U3 (5 nd sl
o8 oy 0T 68 50 0lels vy 5 odd a ks OWIT Slosl s SWIT 0L 4 Lib>
Jre B S S-0T il odd o3 5 I8 4 B a— o8 Oles 53 J5e 5331 obsle &) 5o
03 el S glite Hl (a5 486 5 05y 5 1 SLIT s Jglse Jlt bl b )b
03,5 I 3 503 5 TG ,B1 oy g 0 OT sy Ko 5 U 5o sl ol dom 5 5 035w (Sads g0
U5 et 3 ol e i3 5 486 03,5y 55 LT 05 4 U3 035 e (6555 o
Sl o S (b yme Sl ey b () 53 el o 0T (oo 515 a0 4 (rec (655 L
Gloanr 5 o 5 (e a0 Oler o 5 ST (6l wd e Olels (& (2me 5 SLIT j2a
e S ns 55 s el JUist (K8 ccis) 5 436 s 5l sutmn 51 U8 s SLIT
Aol gt I3 035 e an SLadT Slusl 53 a8 Sl eli 5 5h oo 415 5 da 5 ) e
;.._1;\Ls_lj‘g._.»\3\_1)'vmjj_;o.x_w,;6mJuTéuw;>lu.M“J>g3‘o;jJ
Sl sl a5 Lad 3o 5 bodad (Ooladad 4y 2aS 5 A &bﬁjdwquol.‘q-,u
hiled 0§09, Bt 5 (p) 5 & gad Xz (B ma 5 (p

Bud 9 ot (940 Y-

My 0L ST Olas 2o 5 sl 0ln 3 (ol b 3 st ol 0035 5 0cken 53 oyl Sl
ST Sl e 5 o ol oS5 0 3 oS e g 31 (S 0053 (i) 3 Sl e LS
) el 4 0T o S50 5 Olear 20 BTl 31 (5 2 (e e planil SLT 0L & (Sam
W o sy LT 0L 4 Gutaw (Sl 38 Slaer 5 (5 e 4 055 bl (6555 O 5
JL»J,:U@LJT&L&J\%}IGJ&U!\;’J&)&w;ox)liic&bﬁj&rh?)lfﬁdwé\x

R aJ)jT

G095 S s g T

1. Goethe
2. Ruckert
3. Platen



yor S Sl g3 ST dear § (s

03 am @225 5 oo 53 0L ST (glay 5287 55 )l Do oMl 5 Comnl L -
Sl o 4l SWIT 22 55 56 LIB LT -
Sl ol 033 0 SLIT 0L 4 oladi sai by (liles S e 5 1) lad 5o lazs SLIT (gLsl LT -
$ ot b ot U35 LB sla S5 aen gl SWIT i Hlstla LT -
93 Kl F
=0l ST Slaslas 0T 5555 5 st Slosl 55 I3 6&@5» i 55 (VWWAQ) (g5LT 55,8
ST Slsl i 0T 55,5 (S8 5 U538 I oo oot 40 1S Slasl o ss I a3y
Oty 5 (g leddde Vs 48 55 OLis Il e 53 5 asls ik Slosl o s 31 0L
el 03 g a2 5 opl 0L ST

o) s QLT Slusl s J 56 55,9 Olge b s s Liyl il )8 aaboll 55 (VWAF) (g il
Ol d 32 5 4 OLIT Dbl 3,05 485 5 S8 4 oy U3 md B 45 Sty 6 5 sm
sa5 By N 5 DS g, dher ST

xS 58 53 ST sladas 5 cwy 0 Olsie b5 dllae 53 (V¥44) 5 Jas Sle )y 5 eiila
et 534S (Ll T IS O 315 wleigys 5 (s md Hlstle i 51001 S 5 ulad,l8 Lo g
I8 s ah sl b 4 jlast 4 cdys 8 izt 5 4yl oy Slasl 5 05 slatassy o iles
i 5 LD IV o )las J58) (g 5158 33 015,55 sy p 0 o 5 OLIT Lol
SUT Olas 20 5 0Ll B, o 5o ,m0 5 S5 o8l S i ule I Jaw g (Laelse 51V ol
Azl 38 g b alegns g skl Sale) 1 SWIT 0L 4 (sdam

Lﬁf‘mf&a\(ww)@l?,vbjujsd;uTol{;@QL_JJ;&4;,;5)36‘_;&;6”],_
0L o Bl SULE S loln 80 2 TS s o S Ola g - 1l Bl U5
A sWIT

Wil ot ot (3L s (GLIT Slusl 5o U5 ae) 53 (o) 0L 4 ey o0 i 4
23 et Gl s cp Sl 51wl SWIT 0L a5 ObS Gy seo @ 0l izie ST 5 i
YoY Jlo 5l ST 0L 0 allis 0,5 (6 5875 dluy SLIT O 4 (sdam BT (slatas 5 4t

1. Karl Heinrich Graf
2. Johann Christoph Burgel



PEeF 30l o) 8lad F 5398 ( Bl ye 5395 0 (gie doliing 10f

(g2 e 4 s Al o 0, (gt L ool oo ST bl =0T 53 (giaw 1l
}_:J."j_l;j\ Sl sy (A SET 3 QL.)'G;LJT Lol la ol g lades 5 Ul 5 aulas ¢ Judos
fv‘}-"(\AQ\)r«GL‘JT}’—&)J@L\SBJ-&/JJ-G»O‘}&Lb}"&f{-’:\jtﬂ)jk_;&ﬁ&jﬁjﬁ
ﬁ‘g_;t-'*"ks"au}“’"u@gﬁﬂ‘)}")‘ﬁdwﬂfﬂ)bcgfj‘;;)\f}‘);‘JJ’GJ*‘:’J“M
S 55 58T 53 5 GLIT ja 53 Jj8 Osamn 9 B 4 oo 5l sl WY 50 5 L3l by o
D305 o Q\Jii:} SN
S Carolr 9 S 9y 8-
.Jﬁf@Q)jﬁpijijjdldﬁggg}jjqﬂj};d‘
o.\_w)bdj_og_,_“.;jLrw)lsQ\_;JJ\M‘H))a&\:—ﬂwé\%)u;aj‘w
‘_;Laszjl4_;,.5.x_;%.‘G;LJTJ&;JL:;LNMLgéju}g‘ol{,'@uﬂ_;u,}:sﬁr“j};

Egoge b 318y ¥

OWIT Sileal 5o J3¢ (6 b HiSlw

3395 0w 38 Ob) ST (Sl ygis™ 4 ow il Sladl oKl 9 Ll -
OLaliad o cpezsl VAVY Ul ys 5 A @11 w30 51 s e OWIT s ISP REIE
Lsd b s )y ol LOLS (S5 5 o (el sbols & 55 cupal OLIT
T30 pn i) a8 ez 53 b cpieiw 58 8 ol (Hammer-Purgstall 1811)
Wl okile Bl Ol a5y 0l U 5 COL i 55 0 olid (3 50 (Slima d ol b g A oMol 5 e
206 5 St oslys Slalllas 0T U7 53 558 Iy (sl s ool 5 ool oy 0L 0T (g 5
L3s 0 s mdls 1) JhosiyT Lol 53 a5 aasl o (Bl ) sead a2 55 opl e L 23U 25, 55 01!
4 S s b e 3 el ST 5 ol Sl exT a0 gm bl
03 e oy bgle) mie Odble (il Coaal Olhs ol 5o 4T .(Mangold 2004: 45f

9 Lﬁ}‘ 6LA".3“JT@&1“}:N )JVAJGO)'}}J-_{)) sl alox ‘g;.’" )L?T_g o gy _,A\_,.!;

1. Saadi Deutsch- Deutsche Dichter begegnen Saadi

2. unlu

3. Unlii: Das Ghasel des islamischen Orients in der deutschen Dichtung
4. Fundgruben des Orients



100 S Sl g3 ST dear § (s

S ke QU Slallls 5 psle (Giluller dulp aadows ok SLL e o o s o3
oo 3T Gladle ;5 > (Nebes 1999: 67) s oo el 4 Ssa liG 2
2 ke OIS el Oda b (03 Sl il g Sse (G0 Slllas I 0
&5 LA Loy (s Sl 5 (5 p ke Oliatils (3,5 BT Ol o 51 ()l Lin (mn
S g gas izl o 55 GOl S5k 4 s Sldlas oSS g s 5 OlagNe
sbles 4 oo 0T SWIT e Kl 5 lsle 8 Wt o b ST 4 )l 6T aax 5
Ll g SLgll 1 hol ety iy s lata 5 a1 ol K55 LS la LS
O3 4 st OladS ply Dlor 20 51 (SG 5 Sobls ()b o350 ¢ 3,5 SLOLS & sloj s 4de
23Tk (o5 4 5 a5 edie OIS OLS 403 J 4 ez 5 3 5l ST L) S el ST
Sl &S5,k Olys 5 eadis o 51 g 0)53 ! .(Haschemi 2012: 122 ff) (! ol ;e
T 51 Sy dam 5 5 2basl O F 0l abuly 4 )l Slosl b ba olksT i & OLIT
5 Lol e 5 ar 5 6,8 sl en3 pesd ki bl byl 0SS Slaol; 4 sl ool
(e ook £33 dad 53 08 (oa g 0393 T o Sl 4 Ol pl 5 e 5 4 0L ST Ole 10
(S - Ls\.as&.ajén 4 B 4 Oldeadde g kew alf.\is BIREET e &
s @ a8 55 U LOT 5l ds oo Slej ol a8 Ly (0LL o ‘_;uojz_ﬂ.f‘d;u\ (FERTEP g
[(Said 2010: 195) (uind 5 oo 5 Lol il oo LOT 05L 55 4K cdis g2 03,8 Olby 205 odiins
OlIT Dolydl yo 36 .¥-Y

Obs 4 Ll Ols anzr 5 5l g ops 4 odd alis ¢Saley 0lyss L3 OWIT Slosl s Jj8
L35 osly ST jad s 1y Jj adl Hlle o7 U5 ST Olels pass des 5. SWIT
IS & B Ol 5n 5 51 LT okl "6 S ol 51 ey 535 WY T USRS 2 b
3,5 GLJT Slasl 5,y 1y 56 4 55 oS s *th,x—fu S alf.\is sy
Olws by 8l p sl Gaan 5 51 &S 6,8 o5s 4 5 5N oo STy, 5 (Schimmel1990:554)

Olps ez 5 4 Qa8 ) g jals &g 3 ST Bl 5l lad s 1oy 8 8 plgdl 5t — 08

1. Philip Wolff

2. Friedrich Schlegel

3. Goethe

4. Joseph von Hammer-Purgstall



PEeF 30l o) 8lad F 5398 ( Bl ye 5395 0 (gie doliing 108

6 4l 5 (Balke 1965:841) dimus 456 o als DU je 555 oy SWIT 0L 4 Ll
3,5 S OWIT @ ol Hledl aax 5 5 sy I B 50 0)lys iladlas b oy (5 a8
wlydse JSe als ool Sl aayls gslie o s aie ol 53 ol (SChimmel 1990:554)
B STo, ey g 305 4 @l ,els e a5 eslan (laesr 5 oS esls JUast SWIT Sbs
{(Radjai 1998:69f) (3 yoi SWIT lusl 3,051, J 38

0 HOT 5 gm0 3o ST a4 55 SU s S o e 5 U6 g oS Jlels dla
L S) sy T 5N 0 S S 5T 51D STgy ol b i S 605 Uk sl 5 el B
i ST @ Ji.ﬂ ol S 555 WS M S ay ell ol .(Wilbert 2001:313 «
3o JS o falin a5 o e o Sl (0o sl 487 Skl (e Ll 5 g0 51 Ll 25
05 03 Glnl b s deld plas bl 1) 3 13,8 esly el sl & SLIT Slast s
Sdse omad sl Hlael oa e 5O Jb el b (Witzig 1948:51)wsls S8 SLIT
OIT Slust 3 ol wd 58 sk 1y 51 &K 5,45 .(Kainz 1926/28:543) (5,15 1, Jazws SWIT
Sl pwd 3 i M 5 ol SWIT O & ud 38 i &S 55 4 515 o0 Oledl 5 el o0
2 osele gl 4,*\,;,, sl B s S L ol 5l o STy, (Tschersig 1907: 170) T sWIT
S7 2 3k S 4 OBl pl S 03 1l (B8 SOLS (B (n F s
TEEM 5 g ah sl le ¢ )b OL) g obys b ol .(Macke 1895-96: 5) (sl
Shls Sl aan 5 Sl S pkizr G113 (6 284S 03 503 Ol Lzl 4 |y 56 I OT 5 55505
Col o s & STey a8 S s (Rickert 1966 57) (s ¢S 2ie 05 5 486 &S
b5 53 4 i ptiom drlsn alade b Bl 3 35 ¢ )ls Jlbnen B 50 55 L SIS S
(Unli 1992: 109 1 Ko) (ildasl U5 5l Gras oo S,

Sdis 4 oLl by das om0 1) DS s) gled i slagdumes 5 (S5 e Sl

u\.'.fu.a Y &\AJJ&\) C..w|.>_5.€.§;.a LAQT)J ij))&up\.&-tgh;}.)«{cbxﬂ‘}

1. Friedrich Riickert

2. August Graf von Platen

3. Rickert ist der erste Gaselendichter im Deutschen, Platen ist der erste deutsche Gaselendichter.
(Tschersig 1907:170)

4. Grammatik, Poetik und Rhetorik

5. Freimund-Ghaselen



18Y G 3 (2 ST Qe 5 (s p

M}l.(UnIU 1992: 105) (s juT -3 Iy 25 P a3l g ol ol 2N LoT ys
) Gl 4 4 5 L &Sl albe 1S STy balinal (adl Cule, SIS 3 a5 Il 5l 4

sl 03 S 03lil 3 55 Ll Ol gie 4 (5 sl 30 0315 3 J B 4 gares

Griife daselbst mir Barth, den edelsten Kupferstecher. (Unlii 1992: 105)
ch u\l:- ¥ u;:‘b;:’b 45 C_M:v‘b )l&&‘ Lﬁ‘ )L"&-Lw 9 ‘]aﬁl:- C)\?‘JG a)lJJJ ‘55:&.9 del.b u}’)&{
= o> (Van Rinsum 1992:56) (s iz YAYY BIAYY cladl 5 o5 54 (Ghaselen)

1l 03,57 Iy 5 505 (S 5 TN 21 oy g 4 OT iy S8 5 U3 bl bad gl
Sieh du schwebst in Reigentanz; doch den Sinn erkennst du nicht;
Dich begliickt des Dichters Stanze; doch den Sinn erkennst du nicht;
Du beschaust die Form des Leibes, undurchschaulich abgestrahlt
Von den Marmors frischem Glanz; doch den Sinn erkennst du nicht;.... (Van
Rinsum 1992:56)

LS GLsT pde 53 5 &S5, Glaossm 5 batar 5 5 45 (slaesg il Obe sl
9 s:);}_) Ll )ﬁ Lh‘jlﬁ Gj-‘ﬂ-}b 9 ww‘ Ld.w)lé 6’.}\ )UT LQLA‘\A}; ‘j‘ j\ gJu.:.w‘_} dw‘)lé QL"}
o3> Cl:u\ ol o3l 5 0L e s oode Olalllas 5 dils Llus )l Ol 4 93 o 5

.v\.;bj.z

SWT oL 4 Gunw S J3# 402 5 F-F
Sy SWIT & sl ool SBT Ol o oo owsb U8 i ﬁ,j&ﬂ,g,mp
4 b 5 J5e slele JWl js S 5 cails 0T 5 Lsg 0Ly SWIT olulas o el
Ll ool &S5y oot p 5D baer 5 85 ol 5ok laaiges ST LI 55 SWIT
& s BT Ol 20 o el 51 (S 1St il LS dhes 51603 ol Olex e
6O 8 O g S s g ke 5 de semme 53 1y J5E Sl o ladised L3 ST AW 8 ( SWIT
Sdan o my 53 o &S | 338 gap (Sihaw Ol 5 OalS S| iulatar 5 @ i oo fe Ol
S sl 03 S w5 ST 4 S b w0 1y Ohwy 5 OlalS 20 55 2 &S (sl (53] 3

1. Karl Heinrich Graf 1815-1869



PEeF 30l o) 8lad F 5398 ( Bl ye 5395 0 (gie doliing 10A

crozel Ao Caliies laosla 55 457 3 )ls U3 5 el dha Sl cbam SLIS 51 glaey 5§ 0T
A iz ST Olulis s s
SWT b U7 sl -1
23 05134 e oyl bl 03 8 5 3 Dlax 2o 457 (SISCae 1 (S ek o581 5ty 45 655 Olea
adl 5 md Hksle 5o pwlal Ogles cllaslse OT U SWIT @ 058 5 (6 520 codenad O g2 o AIB
FLE Joli dn o 5 Lol LSis (Strophe) ws s 51 ST )b a0 ST jledl .ol Caisy
2 5 g e (Sl pite ks 58 55 g e 315 o7 351 5 2y itz 3,050) Sl (VEIS) g e
33 Syl 4 &S ol S i o s SWIT 0L )3 (S Hlstle 4 45 5 Lisph e 4ty
Doppelvers 1, oT &oyse ool 55 58wl sl Hldl 51 olwil 5 wlsl b baes 5
IS U jp i bl s o mmeslgr Slads b SLIT Hladl 53 a4l jksle sl o (5 e s3)
S

oy 3 tian 43l on pslgr 5 pgw OT 51 5 93 5 sl p s ol 45« caabb -
CCdd) Wgi o alls S 5 cpei b Lal (diS o o LaadB ol LIS (sulns

Ladl ol LB s slaty ) (LladBon eolex 5 p93 pgw 5 sl (slag e <5 cADAD -
cded) Lsi o pll S 5 een b bl diS o

e badl o Ul guey slaay 5o CLladBon o 5 053 5 polex 5 Jsl ¢ mae BDDA -
€dde) L5 o alls S 5 med b Lol (S 0

(@3aa-bbbb-...) WladBes d & (slap pas aen Hlall 5 5 55~

355 0 05l @abCCh L aabbee ¢ S el o ae & glads s

oy el g dies obea O35 hyls ST Jledl 5 el Hlasl 035 53 Kos Kk
s on s a5 Caliien 355 F 0b S 5 il (slalees Sl

S 3 ]38 digad Wi @LoJT (SB) o § wyp F-Y-Y
A

1. ZDMG= Zeitschrift der Deutschen Morgenlandischen Gesellschaft



104 S Sl g3 ST dear § (s

3 ptin § pan e Olad 33 S (Sdaw (slad 32 ] J\;:fm—f:u Stz 5 51 (514 4o >
—pels Loba€3,03 5 o 0L 51 s 48T ST ol nS) ST e lae (BB (e (S S
(DieR thut Jemand, der mit dem Freund zufrieden) <l os,sT Sl lakesr JiS s
33 &S e (Sl Bl 5L ST S 1S O seze ol b (Hammer-Purgstall 1818:215)
Er lugt, weil von ) .cs)ls & i s 51 S oS Fason iodal o 33 Coy 5l 033 § e
il e SWIT ae 5 (Hammer-Purgstall 1818:215) (sich selber er noch weil3.
ST s dblie 5180 0 8 e oty Sy 53 (Sibmn 2l o 3555 st LS el S 0 £
L ) Bosl Olse o bl odal (el j2d 55 3,05 Jlast Sl 4l il oS Canzile & / had s
Wenn auf des Schwertes Hieb die Pfeile " ol oo 0T SWIT a5 .48 0 S5 55
Hammer-Purgstall ) '"regnen, Ist, wer Gefahr bedenket, nicht verliebt?
s P pile (ol st iyl s SOT LT cdiply oo i &5, $7:(1818:215
23 28 [Gshian dgie S S L p0) Sl 03,8 Ol JalS 1) ad ol p2ia o
(83,05 ,38 L i
e ST S ST dam 5 5 codd S5 5T 4 odile S Gy 3 o5 (gibaw yalis
Mich schméht das Volk als Lebenslang verliebt, IndeBesSaadi" :cwlons S

(Hammer-Purgstall 1818:215). " sich zur Tugend rechnet
Pl 03 S5 Caley 1y a5 4B 5 5 aam 3 53 J1iS ) 4 ala

1

o an & Jlo aan y pible /sl o Olgr oS WSTS1pls Olg an ad lp O S,
& ppan Az Dl 038 ez 5 1) U5 cpl 5 LS el o3l )] Caltbee de 5 53 (S|
5 gn dmlin 5 ) p BI85 S5, ke 5 93 5l g Ol g

S an 53 g ool 513 SWIT a4l i alal 1y 4dB Cads dex 5 55 O Sy
a3y i JS Sl 5035 Jas 58 lle bl raes daz 5 55 yls oS ke adB ea b S
I, Jdse )téu;}hlf}g ol 8 el 53l s (s, SWIT jad s .h g cosls 13 dhny o,

el 03 S eslazal (5h g (NN Cassy 51 50 50 5 03 505 Sl



PEeF 30l o) 8lad F 5398 ( Bl ye 5395 0 (gie doliing 15+

(Saadi (sl WS G sy S s 8 Jyds Bl B e 2K 5 Lias
1363/1984:787)
ol odeT 2T oy gl 55 sl e b Kialen & S5 e 5 55 8 )3 (Subaw aldes
Saadi, rafft den Bau des Lebens der Vernichtung GieRbach hin,

Sei getrost, es ist die Grundlag’ ewger Dauer fest durch Ihn. (RUckert
1892:9f)
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Saadi, wenn das Haus des Lebens der Vernichtung Strom zerbricht,
Halt das Herz fest, denn der Bau der Daur ist festgestellt durch Ihn.
(Ruckert 1892:10f)
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Sa’di, mag der Strom des Todes auch des Lebens Haus zerstoren,
Zage nimmer, denn der Grund bleibt fest in Ewigkeit durch lhn. (Graf 1859:
463)

(Gift werd’ ich mit Lust verschlingen, weil der Schenke reizend ist®)
(Ruckert 1892:9f)

(Gift will ich mit SuRe trinken, weil der Schenke reizend ist) (Rickert
1892:10f).
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“Mit Genuss schliirf” ich das Gift ein, wenn der Schone ist der Schenke*
(Graf 1859: 463).

Zcé;uq-_;&q‘-gb;))}:}b((@)jlr.&dKQTLgsuou\foblg\:sbl)Cj.a.a



159 S Sl g3 ST dear § (s

"Schenke, gib den Wein aufs Wohlsein des von dem mein Wohlsein
kommt!:"
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"Auf sein Wohlsein, Schenke! weil mein Wohlsein mir gefallt durch Ihn :"
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Schenke, bring‘ als Wein die Freude, dass auch dieses Leid durch Ihn. (Graf
1859: 463)
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.(Anbetung jeden Riicken krimmt vor diesem Zelt durch Ihn.
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Denn im Glauben krimmt sich jeder Riicken dienstbereit durch Ihn. (Graf
1859: 463)
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Was sich reget in des Menschenherzens Heimlichkeit durch lhn. (Graf
1859:462)
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